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1. MACHOPT ®OHJA OHEHOYHBIX CPEACTB

1.1. O61acTh NPUMEHEHUA

®oun omenouyHbx cpeacts (POC) — HeoThemsieMash 4acTh paboueit
IpOrpamMMbl TUCUMILIMHBI «CTUIIMCTUKA TEKCTa» U MpeIHAa3HAUYEH JJI1 KOHTPOJIS U
OLICHKM 00pa30BaTENbHbIX JIOCTH)KEHUH CTYJEHTOB, OCBOMBIIMX IPOTpaMMy
JUCUUTUINHBI.

1.2. Hesaun u 3axqa4u (pOHAA OLIEHOYHBIX CPEACTB

Lenp @®OC — yCTaHOBUTh COOTBETCTBHUE YpPOBHS  IOJATOTOBKHU
oOyuaronerocsi TpeboBanusim DPI'OC BO OakanaBpuaT 1O HaNpaBJICHUIO
noarotoBku 45.03.01 ®wuionorusi, yTBEpPKACHHBIM IPUKa30M MMHHUCTEPCTBA
HaykKM W BbIcIIero oOpa3oBaHusi Poccuiickoit deneparuu ot 12 aBrycra 2020
rojia Ne 986 (¢ u3sMeHEeHUsIMU U JOTIOJIHCHHUSIMU ).

1.3. IlepeyeHb KoMmeTeHUMH, (GOpMHPYEMbIX B Ipolecce OCBOCHUA
OCHOBHOI1 00pa30BaTe/IbHOI POrpaMMbI
[Ipoiecc  ocBOEHMS IHUCLUMIUIMHBI  HampaBieH Ha (opMuUpOBaHHE

CICAyronux KOMHGTGHHI/Iﬁ N MHIUKATOPOB UX JOCTHUIKCHUA:

Kox mo ®1'OC BO \ HNHaukaTop 10CTHKEHUA

O6menpodeccroHanbHbIe

OIIK-4 Cnocoben ocymectBisitb Ha ©6azoBoMm | OIIK-4.1. Brmageer meromukoit cOopa u aHammsa
ypoBHE cOOp M aHAIM3 S3bIKOBBIX M JIMTEPATYPHBIX | A3BIKOBBIX M JIUTEPATYPHBIX (PaKTOB.

¢axToB, (umonornueckuii aHaIu3 u | OIIK-4.2. OcymectBisier  (uionornaeckuit
MHTEPIPETalIo TeKCTa. aHaJIM3 TEKCTa pa3sHOU CTENEHU CI0XKHOCTU.
OIIK-4.3. HTepnpeTupyeT TEKCTHI pa3HbIX THIIOB
Y JKaHPOB Ha OCHOBE CYIIECTBYIOUINX METOIHK.

1.4. Dranbl ¢gopMupoBaHUs KOMIETEHUUI M CpPeACTBAa OLEHHMBAHUS
YPOBHS uX c)OPMHPOBAHHOCTH
7, 8 cemecTpbl

Jdransl GopMupoBaHUS Kovmnerenunu | KOHTpPOJIbHO-01LIEHOYHBIE
KOMIIeTeH Uil cpeacrna / crmoco0
OLICHMBAHUA

OIIK-4 Brimmonnnenue
Generalities of Stylistics. PAKTHYECKUX 3aJaHHH,
YCTHBIN OPOC

OIIK-4 Brinonnenune
MPAKTUYECKUX 3aIaHUM,
YCTHBIN OIIPOC

Functional Styles

OIIK-4 Brmmonnenue
Stylistic Lexicology MPAKTHYECKUX 3aaHHM,
YCTHBIN OIIPOC
OIIK-4 Brinonnenue

Morphological Stylistics

MPAKTUYECKUX 3aJIaHU,




YCTHBIN OpOC
Texymas aTrecramus OIIK-4 KonTponbhas pabota
IIpomMe:kyTOUHAS aTTECTAIHSA OIK-4 3aqer
i i i OIIK-+4 B
Phonetic and Graphic Expressive niﬁﬁi?jﬁx S
Means and Stylistic Devices P . A ’
YCTHBIA OIIPOC
Stylistic Semasiology Lexico- OIIK-4 BrinonHenue
semantic Stylistic Devices. Figures MPAKTHYCCKUX 3aaHHM,
of substitution. YCTHBIN OITPOC
OIIK-4 Brinonnenue
Stylist_ic _Semasiology. Figures of NPAKTHYECKHX 3a/IAHMl,
Combination YCTHBIH Ompoc
OIIK-4 Brimonnenue
Styli_stic Syntax Syntactic Stylistic NMPAKTHHYECKHX 3a/IAHMl,
Devices YCTHBII OIpoc
Tekymas aTTecTamus OIIK-4 KoHTtposnbHas padorta
IIpoMeKyTOYHAST ATTECTAIMS OIlK-4 Sauer

1.5. Onucanue noka3zaresel GOPMUPOBAHNS KOMIIETEHIIHI

Kon
KOMIIeTCHIIUH

PesyabTaTsl ¢chopMHUPOBAHHOCTH

OIIK—4

3HaTb: MeToabl cOOpa W aHajdM3a SA3BIKOBBIX M JIUTEPATYypHBIX (DAaKTOB;
METOAMKH (HUIIOJIOTMYECKOr0 aHaj Hu3a SI3bIKOBOTO MaTepHhalia U UHTEPIPETaIlin
TEKCTOB Pa3JINYHBIX THIIOB;

YMerb:  apryMEHTHPOBAaHHO  PEHPE3CHTUPOBATh  PE3YyJbTaTbl  aHaJIM3a
COOpaHHBIX SI3BIKOBBIX M JIMTEPATYPHBIX (DAaKTOB, HMHTEPIPETAIMU TEKCTOB

Pa3IMYHBIX THUIIOB;

Bnagerb: HaBBIKAMU aHanHW3a S3BIKOBBIX M JIMTEPATYPHBIX  (HaKTOB,
HHTEPIPETALUN TEKCTOB Pa3HbIX TUIIOB U XaHPOB Ha OCHOBE CYLIECTBYIOLIHX
METOUK.




1.6. Kpurepuu ouneHUBaAHHSI KOMIETEHIHI Ha Ppa3HbIX IJITamax HXx

(popMupoBanusn

Bua texkymei yueOHoil padoThl

KosmnuecTrBo 60a10B

7 cemecTp
Cemunaps! (oTBeThl/pakTHdeckue 3ananus) (10 6amnon) 60
TecToBBIif KOHTPOJIb (MTOrOBasi KOHTPOJIbHAS padoTa) 10
CamocTosiTenbpHas paboTa(MoAroTOBKa K YCTHOMY OIIPOCY, 10
BBITIOJTHCHUE TTPAKTUYECKUX 3aJITaHUN )
3auét 20
Htoro 3a cemecTp: 100
8 cemecTp
CemmuHaph! (oTBeTHI/IpakTHdeckue 3amanns) (10 6amion) 60
TecToBBII KOHTPOJIb (MTOTOBasi KOHTPOJIbHAS paboTa) 10
CamocTosiTenbHas padoTa (MMOAr0OTOBKA K YCTHOMY OIPOCY, 10
BBITIOJIHEHUE MTPAKTUYECKUX 3aJIaHUIN )
3auét 20
Htoro 3a cemecTp: 100

HaxkonureanHasa cucrema oneHuBanud nmo 100-6aibH0M mkaJie

Yeroipexoana | 100- BbykBeHHasi mkaJja, coorsercreyromas | Cucrema
-JIbHasl 0a/IIbH 100-6anabHOI mIKAaJIe OlleHMBAaH
cucTemMa asi ust
OIleHUBAHMS | IIKAJA 3auyera
IK3aMeHa
OTnuano 90-100 | A — OTIMYHO — TEOPETUIECKOE

0e3 mpooeIoB; HE0OXOAUMBIC
NPAKTHYECKHE HABBIKU PaOOTHI C

YHCJIOM 0aJlJIOB, OJIM3KHM K
MaKCUMaJIbHOMY

COJCPIKAHHUC KypCa OCBOCHO ITOJIHOCTBIO,

OCBOCHHBIM MaTepuaioM c(hOpMUPOBAHBIL;
BCE MPENYCMOTPEHHBIE TPOTPAMMON
oOy4eHHs yueOHbIE 3a/1aHUsI BBITOJIHEHBI,
Ka4eCTBO MX BBINOJHEHHS OLICHEHO




Xopomio

83-89

B — o4eHp X0po1IO — TEOPETUUECKOE
coJiep KaHe Kypca OCBOSHO MOTHOCTHIO,
6e3 mpo0eoB; HEOOXOUMBIC
MPAKTUIECKUE HABBIKH PAOOTHI C
OCBOCHHBIM MaTE€PUAIIOM B OCHOBHOM
c(hOpMHPOBaHKI; BCE IPETYCMOTPECHHBIE
porpamMMon o0ydeHu s yaeOHbIe 33 aHus
BBIIOJIHEHBI, KAYECTBO BBIITOJIHEHUS
OOJIBIIMHCTBA U3 HUX OILIEHEHO YKUCIOM
0ayI0B, OJIM3KUM K MAaKCUMaJIbHOMY

Xopo1o

75-82

C — XOpo1I0 — TEOPETUUECKOE COJIEPKaHUE
Kypca OCBOEHO MOJHOCTBIO; HEKOTOPHIE
MPAKTUYECKUE HABBIKH PAOOTHI

C OCBOCHHBIM MaTepHaIOM C(HOPMHUPOBAHBI
HEJIOCTATOYHO; BCE MPEAYCMOTPEHHBIC
nporpaMmoit o0ydeHust yaeOHbIe 3aJaHus
BBITIOJTHEHBI, KAYECTBO BBIIOJTHEHUS

HU OJHOTO U3 HUX HE OLIEHEHO
MUHUMAJIbHBIM YHCIIOM OaJIJIOB,
HEKOTOPBIE BU/IbI 33JJAHUI BBHIMIOJIHEHBI

C OIMOKaMHu

Y nosnerBo-
PUTEIBHO

63—74

D — y10BIETBOPUTENHHO — TEOPETUUECKOE
coJiep KaHue TUCIUILTUHBI OCBOSHO
YaCTUYHO, HO MPOOEIbl HE HOCST
CYIIIECTBEHHOT'O XapakTepa; He0OX0IMMbIE
MPAKTUIECKUE HABBIKK PaOOTHI

C OCBOCHHBIM MaTEPHAJIOM B OCHOBHOM
chopMUpOBaHbI; OOJIBIIMHCTBO
MPETYCMOTPEHHBIX TIPOTPaMMOi 00yICHUS
y49eOHBIX 3aJaHUH BBIMTOJTHEHO, HEKOTOPHIE
U3 BBITIOJTHEHHBIX 33JJaHUM, COllepKaT
OIIUOKH

Y nosnerBo-
PHUTEIIBHO

50-62

E — nmocpencTBeHHO — TeOpEeTHUYECKOE
coAepkKaHUE Kypca OCBOCHO YaCTUYHO;
HEKOTOpPBIC IPAKTUUSCKUE HABBIKU PAOOTHI
He c(hOpMHUPOBAHbI, MHOTHE
MIPEAyCMOTPEHHBIEC MPOTPaMMOil 00yUeHUs
y4eOHbBIC 3a]JaHUsI HE BBITIOJIHEHBI JIN0O
Ka4eCTBO BBITIOJIHEHUSI HEKOTOPBIX U3 HUX
OIICHCHO YHCJIOM 0aJlJIOB, OJIU3KUM K
MUHHAMAJIbHOMY

3a4TeHo

Heynosnerso
-pUTEIBHO

21-49

FX — Hey10BIETBOPUTEIBHO —
TEOPETUUECKOE COJIepKaHUE Kypca
OCBOEHO YaCTHYHO; HEOOXOUMbBIE
MPaKTUYECKHUE HABBIKA PAOOTHI
He chopMHUPOBAHBI; OOIBITUHCTBO

He 3auteno




MIPETYCMOTPEHHBIX TPOTPaMMOi 00ydIeHUS
y4eOHBIX 3aJJaHUI HE BBIMTOJIHEHO JTUOO
Ka4eCTBO MX BELIIIOJIHCHHS OICHEHO
YHCJIOM 0aJlJIOB, OJIM3KHM

K MUHIMAJIBHOMY; TIPH IOTIOJTHATEIHLHOM
CaMOCTOSATEILHOM paboTe HaJl MaTePUATIOM
Kypca BO3MOXKHO ITOBBIIIICHUE Ka4eCTBa
BBITIOJIHCHHS YUCOHBIX 3aaHUI

Heynosnerso
-pUTEIBLHO

0-20

F — Hey10BIETBOPUTETHHO —
TEOPETUUECKOE COJIepKAHUE Kypca

HE OCBOCHO; HEOOXOANMBIE MPAKTUYECKHE
HaBBIKU PaObOTHI HE CHOPMUPOBAHBI; BCE
BBITIOJTHEHHBIE yUeOHbIC 3a1aHUs
coziepKart rpyObie OIINOKH,
JOTIOJTHUTENbHAS CaMOCTOsATENbHAs paboTa
HaJl MaTepUaJioM Kypca He MPUBEACT

K KAKOMY-JTM00 3HAYUMOMY TTOBBIIIICHUIO
KaueCTBa BHITIOJITHEHUS YYCOHBIX 3aJaHUMN




2. KOHTPOJIBHO-OHEHOYHBIE CPEACTBA

2.1. OueHo4YHbIE CPEACTBA TEKYIIEro KOHTPOJIS

Stylistics

[HE

. Decide whether the following statements are true or false.

[EEN

. Stylistic features are elements of the text which we admire.

2. Non-literary texts are easier to analyze than literary texts.

3. Standard English is an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:
1) style,2)norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image

a) phonetic, morphological, lexical, and syntactic units and forms which are used
in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c) a subsystem of the principles, extralinguistic circumstances, and the effect of the
usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/
writer's point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed on the
basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds itself in
speech.

3. Characterize the style of scientific prose.



4. Analyse instrumentation and graphic means in the following:

1. There she sees a damsel bright, Drestin a silken robe of white.
2. Full fathom five thy father lies.
The worth of that (-my mortal self) is that which it contains

And that is this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from over
the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me - filled
me with fantastic terrors never felt before.
5. "Oh! I do hate the telephone.”

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis.3. Litotes.

a)positive sense of a structure with double negation;
b)a deliberate exaggeration;
c)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2.Synecdoche.3.Periphrasis.4.Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some
of its quality;

b) naming the whole object by mentioning part of it, or naming a constituent part
by mentioning the whole object;

c) replacement of an unpleasant, impolite word or expression with a milder and
decent one;

d) transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:
1.Metaphor.2.Epithet.3.Antonomasia.4.Personification.5.Allegory.

a)an attribute describing an object expressively, pointing out an implied figurative
connotation;

b)an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;
c) transference of a name of one object to another based on similarity;



d) usage of common nouns as proper names based on similarity of qualities, or
usage of proper names as common nouns;
e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.

8. Match each figure of combination with its main stylistic feature:

1.Simile.2.Synonyms.3.0xymoron.4.Antithesis.5.Climax.6.Anti-
climax.7.Zeugma.8.Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c)identity is expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

f)a figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination of semantically incompatible,
almost antonymous words describing one referent;

h)an at least three-component figure of inequality, in which the basic component
forms with the adjacent ones both a metaphoric expression and a free word

combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b) extension of
the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition;
6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis;
11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.



2.2. OueHO4YHbIE CPEICTBA I MPOMEKYTOYHOM aTTeCTAlUN

KOHTpOJILHI)Ie BOIIPOCHI:

The notion of stylistics.

Types of stylistics.

The notion of functional style.

The notion of norm.

The notion of form.

The notion of text.

The notion of context.

Types of context.

. The notion of speech.

10 The notion of writing.

11.The notion of expressive means.
12.The notion of stylistic devices.
13.The notion of image.

14.The style of official documents - the lexical level.
15.The style of scientific prose - morphological features.
16.The newspaper style -syntactical level.
17.The variants of the publicistic style.
18.The hierarchy of the colloquial styles.
19.The notion of neutral words.

20.The notion of terms.

21.The notion of obsolescent words.
22.The notion of obsolete words.

23.The notion of archaic words.

24.The notion of barbarisms.

25.The notion of foreignisms.

26.The notion of neologisms.

27.The notion of jargonisms.

28.The notion of professionalisms.
29.The notion of dialectisms.

30.The notion of slang.

31.The notion of transposition.

32.The notion of rhythm.

33.The notion of instrumentation.
34.The notion of alliteration.

35.The notion of assonance.

36.The notion of onomatopoeia.

37.The notion of hyperbole.

38.The notion of meiosis.

©CONOOA~WNE



39.The notion of litotes.

40.The notion of metonymy.
41.The notion of synecdoche.
42.The notion of periphrasis.
43.The notion of euphemism.
44.The notion of metaphor.
45.The notion of epithet.

46.The notion of antonomasia.
47.The notion of personification.
48.The notion of allegory.
49.The notion of irony.

50.The notion of simile.

51.The notion of synonym.
52.The notion of oxymoron.
53.The notion of paradox.
54.The notion of antithesis.
55.The notion of climax.

56.The notion of anticlimax.
57.The notion of zeugma.
58.The notion of pun.

59.The notion of ellipsis.

60.The notion of nominative sentences.
61.The notion of aposiopesis (break-in-the-narrative).
62.The notion of asyndeton.
63.The notion of parceling.
64.The notion of repetition.
65.The notion of enumeration.
66.The notion of tautology.
67.The notion of polysyndeton.
68.The notion of parallel constructions.
69.The notion of inversion.
70.The notion of detachment.



Oopa3sen opopmiieHNs IK3AaMEHAITMOHHOT 0 OMJIeTa.

MHWHHUCTEPCTBO INIPOCBEIEHU S
POCCUICKON ®EJEPALIMA

OEJEPAJIBHOE
I'OCYIJAPCTBEHHOE BIO/I’KETHOE
OBPA3OBATEJIBHOE YUPEXXJIEHUE BBICHIETI'O OBPA3OBAHUSA
«JIYTAHCKHUH I'OCYJAPCTBEHHBIN IMEJATOIr'MYECKWI YHUBEPCUTET»
(®PI'bOY BO «JII'TTY»)

2024/2025 y4eOHBIH rox

HNuceTuTyT QUII0JI0THM M COMATBHBIX KOMMYHHKAIUIA
kadeapa Teopuu M NPAKTUKH MepeBOAA

3a4€T (YCTHBIN/MUCEMEHHBIN) MO JUCHUIUTMHE « CTHIIMCTUKA TEKCTay
Kon/nasBanusi Hampasienuit moarotoBku 45.03.01 dunonorus. 3apyOexHas
bunonorus. INOHCKUM A3bIK U BTOPOM MHOCTPAHHBIN A3bIK (aHrIuiickuii). ODO

3K3AMEHAILIMOHHBIABUIET Ne 1

Give answers on the following theoretical questions:
1. Generalities of stylistics.

2. The style of official documents and the style of scientific prose.

VYTBepkJIeHO Ha 3acefaHuu Kadeapbl TEOPUU U MPAKTUKHU MEepeBojia MPOTOKOI No
or 202 rona.

3aBenyromuii kadenpoit
TEOPUU U MPAKTUKHU EpeBOaa Xapuenko JI.U.
DK3ameHaTop Kucens B.C.



	1. Generalities of stylistics.

